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Act IT, Scene 1 
Act III, Scene 1 
SUSANNAH 
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PROGRAM 
THE BALLAD OF BABY DOE 
'i.E NOZZE DI FJGARO 
Ad 1II, trio lhtough finale 
Lisa Mandelkorn, stag<! manager 
Edward Gleason, Jlghting 
Stage Crew: memb~r& of opera programs 
Mark Blitzstein 
(1905-1964) 
Robert Ward 
(b.1917) 
Carlisle Floyd 
(b.1926) 
Doqglas Moore 
.• (1893-1969) 
Wolfgang Amadeus Moz.art 
(1756-1791) 
PROGRAM NOTES 
REGINA Act I, Scene 3 
(after the play Little Foxes by Lillian Hellman) 
Regina's husband, Horace Giddens, is in a Baltimore hospital where he is 
suffering from a serious heart ailment. In an attempt to get their hands on 
his savings bonds for an investment deal, Regina and her brothers Oscar and 
Ben scheme to send Horace's beloved and innocent daughter, Alexandra 
"Zan", to Baltimore to soften him into coming home, even though it is a great 
risk to his health. Furthermore, they'd like to keep their money in the family 
by marrying Zan to her cousin Leo, Birdie and Oscar's mean-spirited son. 
Birdie, Oscar's alcoholic wife, is the victim of an earlier family deception in 
which Regina's brother "married her" for her money and her plantation, 
Lionet. She tries to warn her niece of their scheme. Zan calms her, sharing 
her own plan. Oscar, returning for Birdie, overhears their conversation. 
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Stage Direction 
Musical Direction 
• THE CRUCIBLE Act IT, Scene 1 
(after the play by Arthur Miller) 
Ephraim Kurszewski 
Richard Repkoe 
Lawrence Bianco 
Candace Zaiden 
Melissa Williams 
Sharon Daniels 
Steven McDonald 
A late night gathering of adolescent girls dancing in the woods has been 
discovered by the Parish Reverend. Through a series of lies and cover-ups, 
hysteria over this event has escalated into the witch trials of Salem. The 
leader of the young women( Abigail Williams, is in love with and has had an 
affair with John Proctor, respected husband of Elizabeth and father of two 
boys. The affair is long over, however John is late getting home from the . 
fields and Elizabeth-still haunted by the painful memory of his betrayal· -
imagines the worst. He urges her to forget the past and move on . but.st:te 
insists that the evil of the trials will not end until he goes to court himself to 
prove that Abigail is lying. He explains why he cannot. 
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Stage Direction 
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Ruthann Manley 
Paul Soper 
Sharon Daniels 
Allison Voth 
THE CRUCIBLE Act III, Scene 1 
John arranges to meet Abigail secretly in the woods to convince her to 
forget him, stop the court proceedings, and see the evil in her devilish 
mischief. 
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Stage Direction 
Musical Direction 
SUSANNAH Act II, Scene 3 
Christina Harrop 
Paul Soper 
Sharon Daniels 
Allison Voth 
Susannah Polk is a young woman who has lived alone with her brother 
Sam since they were orphaned as children. Their ways are different, but 
pure and innocent. The town Elders have recently come upon the sight of 
her bathing naked in the brook near her cabin. They translate their own 
hypocritical lustful thoughts into suspicion of her actions. Rumors and 
accusations abound throughout the community. Even the town simpleton, 
Little Bat, always befriended by Susannah, has been coerced into saying 
that he has had relations with her. Susannah, lonely and wearied by the 
weight of it all, has just left a highly charged revival meeting where she 
almost admitted that she had done wrong. The Reverend Olin Blitch 
follows her home, still trying to glean a confession, and then gives in to his 
own heavy burden of sin. 
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THE BALLAD OF BABY DOE 
Karen Johnson 
Ephraim Kurszewski 
. Sharon Daniels 
Hyae Seon Shin • 
. • 
Horace Tabor, the Silver King of Colorado, lost his fortune with the 
official announeement that the country adopted the Gold Standard. He 
maintained blj.nd faith in the return of the Silver Standard until his death, . 
dying penniless. As a last resort he goes for help to his old cronies, using 
his mines and holdings as collateral. They refuse him and he pours out his 
heart. · 
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LE NOZZE DI FIGARO Act III trio through finale 
(libretto by Lorenzo daPonte) 
Count Almaviva has been scheming to collect his feudal right to his 
lovely servant Susanna's bed on this, her wedding night to Figaro. 
Susanna and the Countess have been involved in some mischief, dressing 
Cherubino up in feminine attire in a plan to trick the lecherous Count 
Almaviva into embarrassment. Just as Cherubino has admitted his love for 
the Countess, her husband pays an unexpected visit to see if the Countess 
knows the source of a letter he has been sent. All hell breaks loose as 
Cherubino hides in the closet, is discovered by the Count, is replaced by 
Susanna, jumps out of the window, is seen by Antonio, and finally is saved 
by Figaro, who swears that it was he, himself, who jumped from the 
window. Antonio insists that it was Cherubino, presenting Cherubino's 
commission which he found in the garden. Dr. Bartolo, Marcellina and . ! 
Antonio arrive with yet another paper-a contract binding Figaro to 
Marcellina in marriage. The resulting finale is some of Mozart's most 
billiant ensemble music and amazing theatrical writing. 
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Performance Pianist 
Colleen Kramer 
Debra van Renterghem 
Julianna Tollestrup 
DanGurvich 
Wojciech Bukalski 
Richard Repkoe 
Jennifer Weigand 
Ephraim Kursewski 
Eric Fennell 
Sharon Daniels and 
Dan Sullivan, guest artist 
Steven McDonaki 
Hyae Seon Shin 
Special thanks for hours of technical support from Leslie Bennett, £d 
Cesaitis, Dan Sullivan and members of the opera programs. 
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The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215 (617) 353-3350. 
